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to Joseph Haydn

SONATA Ludwig van Beethoven
in A Major Op. 2, No. 2
Abbreviations: M.T. signities Main Theme; S.T., Sub-Theme; CI.T., Closing Theme; D. G.,Development-group;

R., Return; Tr.,Transition; Md.T., Mid-Theme; Ep., Episode.

Allegro vivace. (4 - 132.)
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a) This rallentando requires a very gradual retardation, and even at the end, must not deviate very much
from the original tempo.

b) Take special care not to hold down this B like the other notes!

¢) By means of a comma, we mark the end of a rhythmic group (or division)in places where the player is
required to make it perceptible, although the composer did not indicate it by a rest.
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a) These appoggiaturas must be played as nearly as possible together with, and as forcibly as, their re-
spective principal notes, in order to appear to be that for which they are meant; namely, a continuation
of the motive imitated by the left hand, and beginning with the triplet of 16th-notes.
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a) The motive entering here, and alternating with the highest part in the right hand, must be somewhat em-
phasized in contrast with the accompaniment. consisting of the eighth-notes D and E.

b) Notes thus separated by rests, but connected by a slur, must be sustained for their full time-value, ore-
ven a trifle beyond, and should also be struck and lifted very gently.

¢) Culando here signifies. more especially. a retardation of the tempo.
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@) Do not hold this E beyond its value!
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a) To be executed as in the first division.
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