230

i

o

~

=

88.)
4

Zds

8

4

=3

II. Scherzo.
Allegro molto. (.
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a) See Page 226 Note b) in the first movement, Var 3.
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a) brillante.
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a) The player should resist any inclination to retard; the more so, as these twelve measures before the reprise
of the Theme are to he regarded, in themselves, as a 7r{terdando of ample length.

b) It is quite as absurd to forbid the use of the thumb on black keys, as to forbid the substitution of a longer
finger for this, the shortest of all, when thereby an unnecessary change in the position of the hand could be ob-
viated, in deference to any pedantic system of fingering. In fact, every Beethoven player ought to prepare him-
self for any emergency — extraordinary demands on his technique — by diligently practising the scales in the
flat keys with the fingering for C-major, a plan first suggested by Bertini.
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Trio (Iistesso tempo.)
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a) A brief pause before the reéntrance of the Scherzo would be entirely in keeping with a humoristic conception
of these four genuinely Beethovenish transitional measures. They ought then to be played rather emphatically,as if

angrily dismissing the trio - theme, and the reprise of the scherzo-theme taken up in a graceful, bantering style.
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