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III. Marcia funebre sulla morte d’un eroe.
Andante maestoso.(d:=72)
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a) In contrast with most of the Master’s sonatas, in which the internal psychological connection between the sev-
eral movements is so marked that their regular succession cannot be interrupted without injury to the effect,
this succession is entirely optional in Op. 6. In this particular it might well be called a (modernized)
“Suite) no other unity besides that of key being apparent amid the rich and charming variety of its con-
struction. For this reason, its four numbers may either be played each by itself, or in a différent succes -
sion,—~e.g., Dead March, Scherzo, Variations, Rondo, which might possibly be “more effective’

b) The lowest part in the right hand should be quitted to- make way for the left on the third quarter, and
similarly 4 and 8 measures further on.

¢) Take care not to treat the two 16th - notes like the afterbeat of a trill; they must be played thus: §
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a) The change of fingers marked here facilitates the crescendo in the tremolo, which must keep strictly
to the given number of notes and strive after the effect of a military roll on the drums;in fact, this whole
movement is conceived in a distinctly orchestral spirit, and should therefore be felt and colored in its re -
production like an orchestral piece.
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a) This coda must by no means be treated like a “Bagatelle’ Both the ascending and descending pas-
sages contain the sum, so to speak, of all agonizing woes, concentrated to wellnigh convulsive expres-
sion; and in spite of the modulation to major are not to be conceived as a reconciliation_ as if their
spirit justified an immediate passage to the lively Finale-Impromptu.
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