Allegro vivace. (J-126.) 2
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a) These notes marked = are, of course, not to be roughly accented, but must be made noticeable

the initial notes of their respective figures.

eeee—

b

5
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as

¢ With a comma, we indicate places at which the player, without being guided by external intimations

on the composers part, must noticeably mark the beginning of a new rhythmic section. This is

effected

by playing the close of the preceding section with slightly diminished force,and beginning the new one with a certain
stress.



252

)
;
&
)

3 % 35
— HHRITR S WEIE
’ v 2 eLB 543 L'y 2
bt — - 5 = é :
vaLrl 1 ! 1 1 4 I ! = — lt*/] — L]] :f:lb ’#
5 T A A O = i B I R T SR RS
S S P y 2 ' T ,f
; » | v "_ f v v LY
SE—par et Sss==c=—=aocc———-—cc oo
‘ T [ 73 q T 1 - ) 9 .
T e e o+ T e
— ¢ L g ;I' e 4 A ek 5 2
B e e 5
4 )
5 4 ] 8 h/\ ST
42 3 ! Y vy y 2 7 : ~ s
L4 1 1 1] ) I— | I
TkeS p aL P P }ih - o ;o
" - @ *
by Y Y -Sfa,) o ~§f . 'sf é/;—; L* 'f/\ ¥4
> T $ H
l‘ L - .
N A2 o N p :
A é\/ SN—
e
LI 1 1 1 ﬁ !
e o A e e e =
& —1® Bl o
2 2 2
; p—— - p— p—
A —— —
1% 4 1 514 SCM-
L 1 1 b
P ra— . o L=irers e e s
v 17 T
-0 —0—y9 ——o—¢@ —@
decresc. P . . ., cpesc, . .
h 1 ! L )] . ) ! 1 ) %—- 1 1 1 1 1 1 1 L
| 4 7 A "
pre legalo. 15 g 15 5 4 5 13 424 &
b i (o } (o 17) - T M
S — b e -1 ——
= 2 0—o0—¢ ‘q — >
crese. - - -l . - - -
p2 3 2 “ﬁ = . h! h ) ha
5 ._B_i . & T :
| T et ===
M} A—— o p— & ~— =+ 2 5 2 5 2 5 2 R h ‘F

a) This yf signifies chiefly, to be sure, that the single eighth-note in question is to be sharply accented;
but at the same time that the entire figure is enhanced in power, so that its second eighth-note should
be taken about #f, while the actual piano (as the sign p set by the composer sufficiently proves) re-
turns only with the next two eighth- notes.
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a) Begin the trill on the principal note.

% doubtless owing

b) Other editions (even the new Breitkopf and Hirtel) give this bass figure thus:

to some oversight.
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a) As on Page 232, a).
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a) These $f's apply to the soprano and bass alike; in the latter, however, not simply to the first 16th-note
of each measure, but necessarily to the second as well, because these notes form a series in contrary pro-
gression to the soprano, which series reaches its climax in the dotted quarter-note 5.
b) As on page 250, b).
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b) As on Page 251, (a).



