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II. Allegretto.® (.- se.,)
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a) Adllegretto means poco allegro. The movement should not exceed a moderate minuet-tempo,in this point
precisely resembling the analogous movements in the Sonatas Op. 2, N1 and 2; Op. 10, N2 2; Op. 14, NO {,
not to speak of later ones. This anti-Scherzo is, indeed, a lyrical Intermezzo between two tragical Noc .
turnes. Franz Liszt’s clever wot: “Une fleur entre deux abimes” (a flower betwixt two abysses) gives the
key to the true interpretation.

b) Special care must be bestowed on the twofold task of the right hand __ a songful leading of the melody,
with a light and graceful sfaccafo in the second part, which latter combines with the left-hand part as a
third factor.
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a) A very common amateurish error — which, we regret to say, is countenanced here and in other pla-

ces by Herr Lebert’s otherwise so meritorious edition — is the notion that a closer /egu/o is obtainable,
in descending octave - passages, by a change of fingers. Precisely the opposite effect is produced by the

folloWing manipulation: %; the higher part, the one most strongly affecting the ear, suffers a most
a

sensible interruption. A sliirht muscular stretching of the palm of the hand, which is no harder to learn
than shifting on a stringed instrument, will amply fulfil all requirements.

b) An undelayed attack (of the Finale) is quite as indispensable to the general effect as in the two repris-
es preceding.



