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a) This passage, up to the abrupt stroke on the fourth beat in measure 2, must be played with almost
ethereal lightness in the very smoothest piano, and (if only for the sake of distinctnessias little /Jegato
as is in any way compatible with the great rapidity of the movement.
b) The second stroke has only the significance of an echo, the repercussion of the first. In measure 8 it
is different, owing to its leading over to new matter.
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a) This grace is written out in conformity with its undeviating mode of execution. Avoid a repeated ac-
centuation of the lowest bass note; an accent is needful only on its first entrance.
b) The rapid movement, conjoined with required exertion of strength, hardly admits of a longer trill

)
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a) These thirds can be brought out with perfect distinctness only by means of this fingering, troublesome
though it be.

b) It is self-evident that a hammering-out of these“passionate’ eighth-notes in strict time would be incor-
rect in an aesthetic sense. By playing the first half of the measure Wwith stronger emphasis (and hence greater
freedom), as is demanded in particular by the peculiar rhythmic importance of the second eighth-note, and somewhat
accelerating the second half, both the unity of the measure as such, and also the psychical agitation, receive due con-

sideration. ¢) This melodic phrase, whose performance demands the intensest feeling, is probably to be understood-
TTT—

thus: m i.e., more singingly sustained than the marking denotes.
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a) The literal execution is: %

b) The repetition prescribed here according to custom impresses us as a chilling tautology.
¢) This movement-figure, like the similar one in the right hand 4 measures further on, must be played en-
tirely without accentuation; only in the principal modulations, e.g., the transition from F#-minor to G- major

and back, individual characteristic intervals may be slightly emphasized. On the other hand, a transformation
of the figures into an indistinct ¢remolo would,of course, be wholly out of place.
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a) In the analogous passage in the first division, this period embraces 4 measures, whereas it has but 3
here. There is no reason why either should be altered for the' sake of symmetry of pattern. Both are good,
and greater brevity and conciseness in form are aesthetically justified in repetitions.
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a‘ This sccond hold (pewuse) may be sustained longer than the preceding. Further, a slight rest must inter
vene (for acoustic reasons, apart from :esthetic ones) bhefore the reentrance of the first subject, as is in-
dicated by a ~\ over the bar.
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a) There is no irreverence, ever to the letter of the composer’s work, in enhanciug — in analogy with the D-minor
Sonata Op.31 N9R2 — the accent marked on the fourth beat by a chord struck with the left hand.



Y.
T I _olHalli® g VL =
L 1T 1 ol @ LA™ -J—l-l--"“'
r'r_r'r FA u-u-- e

Tempo I, ma tranqulllo. 3
.”“Adag'io. b)} x x "/\” E E E - I
SRS ——2—% = - =
O[O — T )
Pp sostenuto. »p
)iy

- CECSTECETErSRISTEISTETTRESERLSESErErenin
=S 5 & F ¥ ¥ F + v ¥ & ¢ @
xe\_(s/ ¥____-——’/

I\

anitmato e tempestoso. i = - > = .
2 o :E g =N =~ 2
! - 1 e n O d

- » ..l
@ !
crese.ed tncalzando.

0 g _ V%

_ — o E==] = > |

;l %E < i 13 1 13

> ;

X . : g

a) The editor performs this cadenza '\;nth the followmg rhythmic divisions, the required rifardando then result-

ing as a matter of course:

b) 4dagio: twice as slow as the Presto - movement, but not slower.

¢) Avoid a crescendo in the preceding measures; the furfe must enter with instantaneous abruptness, giving us
4 reproduction of the principal divisions in miniature — the deep melancholy of the 4dwg/v,the wild desne
ration of the Finule.



