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b) mp (mezso piano, moderately soft) signifies a degree of tone-power intermediate between p and nf

c)

d

e) Execute all these figures in strict time, but delicately, with the stroke from the knuckle.
1) Bring out the highest part sonorously.

~ LA
&) Doubtless not intended thus: %

as the literal notation would make it sound, but: %
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a) Gently emphasize the highest part, espeoially in contrast to the second part in the right hand.

b) Here the inner part should also be slightly emphasized, but still subordinate to the soprano; do not, however,
transform the 16th—note ¢ into-a mere 320d —note!
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a) pp molto legaty.

1

T

e
g%
&) | ]T

p< R,

3 2 '
F%F:ébsf 8942,

. - 9 1 e
. ] [~ b g
= 7 T
= “pp
. e
. , tutte le corde.
- m g/\ . # 9 N
1 !1 2 T T — . -
5 4 A N
@ N
T ;3 59, 1 1 % c):;f *
. — 1 5 2 X
—r A — '3 1
—1 px 7 HF Tg:[' _il s
: ) »
Vv 7 A _‘ —‘ . 7 1
L7 -3 — 2 1
rp crese. % xR 51 :zg_i o jgj"i 3
2 P
— 4 3
3 p—
I ~2 f [ paj A
B % P r':‘ % 3 % H '™
) 7 'y 7 4 T yi /
.]1 \frrx M _V 'y ?
* g, cresc A % o, P v *z 5 4 .
g 1 7 1 3 _# I > oI !
- L IL _‘ u‘ k ' / v H
_'-‘1 4 I_FE'4 2 5 3 _~ =
7I'lf.5 Ep- 5 : *
/"—x
bﬁg 4 g—= 4/_>\5
# e 3 R i g—& : —
*“—i L——= . | —* : e —= 63
u ' o
[ )
) 2 & 2
= = &= == =
b , 4—5—54——4 == & e e kYoo o=
——.] ;: —-) an — ] — ——— — — — —t, —
K 4 K J 4 L J 4 4 v
\J_ I I N . ;\/
5 2
5 2 2
| = 3 37— a—— 5 L1 ST~
e = : —] = 2 !
1 ~——————
‘ = "?f\ — 5z |
E E crese.
t 1 1
P ¢ )
___} -y _‘_/ S / & _q_/

a) This figur\a?i.on should be very discreetly subdued. b) As on Page 333, f).
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a)b) As on Page 334, a) & b).
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a) This run occupies the time of the third beat:

b) This inner part and the following soprano part should both receive equal stress. but without any harshaess.
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