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e) Carefully notice the tempo - mark; Beethoven did not desire an Allegrn, far less an Allegro molto rivace,

but an A//egretfo, which, nevertheless, does not preclude a passionate interpretation.

f) Throughout the movement one should avoid such a rhythmical

accentuation of this figure as would give the effect of ‘;‘ time:

Therefore not thus:
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a) Here, and in similar places where ‘the principal motive is in the left hand, it must be duly brought out.

b) %{T

Great care should be taken during the whole secondary subject that the tone-power of the right
hand maintains its preponderance over that of the left.
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a) From here up to and including the first note of the eighth measure after this5, the bass, with its develop-
ment of the principal subject, should be rendered specially prominent.
b) Similarly, up to the first note of the eighth measure after this, bring out the soprano, which takes up
the principal subject in inversion and contrary motion.

~ Bass as at

a).
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&; This inner part must have due prominence alongside of the yf; which applies to the soprano.
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