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&) dAllegretto, as the qualification »/race shows, signifies in this case not poco allegro, as usual, but
a short Allegro movement. The modern superscription would be /nfermezso. This case is as unique in
sonata - literature as the slower, but likewise highly humorous A//egretto schersando of the Eighth Sym-
phony among the symphonies.

b) The player should carefully observe the difference in rhythmic and melodic significance between
the higher and lower F’s in this octave.
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a) The player must never forget that this division calls for a rigorous and consistent observance of the
staccato throughout. Whoever lacks the necessary facility, has now the best opportunity for acquiring it by
practice_of thoroughly emancipating himself from the habit of anxiously clinging to the keyboard. Rhyth -
mical precision is an equally important requisite; the unaccented 32nd-notes in the left hand must follow in
strict time the last note of each group of 16th-notes in the right.

b) This fingering is inconvenient, but the only one practicable on our modern grand pianos for insuring a dis-
tinct repetition of the note by both finger and key.

¢) The narrow compass of the contemporary keyboard obliged the composer to compress this phrase; never -
theless, it is best to abstain from improving it, for the melisma (properly so-called) contained in the pre .
ceding and following measures would not sound particularly elegant in the higher octave.
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molto crescendo.

and,in consequence.renders a Jegalo execution almost impracticable. For this reason it is well to use
thumb only where absolutely essential, and even to economize in the use of the fingers.
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a) A slight delaying, i. e, a pause equivalent to about an eighth-note, will render the reprise of the theme
more piquant, fresh, and humorous in effect.
b) The best fingering for sfaccafo is one which presents the greatest possible contrast to that for ZJegato,
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of the passage in hoth hands makes it easier to practise with them together.

the
A similar grouping
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a) Before the entrance of the theme in C-major a rest of half a measure may be interpolated___ a

manner of presentation which is, at all events, preferable to the antiquated device of the rifardando (see
Note a), page 360).

b) The alternation of Zb and Fb is of harmonic importance, and therefore to be marked very distinctly;
the subsequent sforzafos must be struck in strict time and very incisively.

¢) In the combination of déminwendo witt ritardandns, good taste must be especially watchful to guard a-
gainst exaggeration; players are at best very apt to let the gwautitutive decrease (in rapidity) keep pace with
the gualitative (dynamic), and rice rersa, which is certainly tedious to their hearers, whose interest consequently flags.
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sempre leggierissimo.
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a) Excepting the two slurred notes in this measure and the next, the sfaccatissimo must be kept up inexorably, sc

to speak, to the close. Anv ri/furdando would mar the effect — a uniform acce/erands would be preferable.



