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a) In the second half of this measure the harmony of the tonic (Bb major) is to be kept in mind, and its third,
D, consequently emphasized quite forcibly in the left hand; otherwise the whole phrase would sound very insipid.
Hence it becomes necessary to interpose a pizxo two measures before, as a preparation for the c¢rescendo.
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a) The prevailing style of touch in this movement having to be “xon ligato” (midway between legato and staccato),
fingerings may accordingly be chosen which facilitate independent action of the fingers; e.g.

3

b) As indicated by the fingering, the notes should here be grouped by sixes; whereas 4 measures further they are
grouped by threes, with a resulting increase of liveliness.
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a) The change of fingers here marked facilitates correct execution, by making careless playing more dif -
ficult.

b) This phrase, like its subsequent repetitions, is of mere constructive importance, so to speak; without
an acceleration in the tempo it would sound stiff and bald. In the bass, only the first note in every four
measures should be accented, care being taken to phrase the figure distinctly, in doing which the fifth
eighth-note is of special importance.
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Four measures beyond,

Here the left hand must play decidedly louder than the accompanying right.

the case is reversed.

a)
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a) With the leap necessitated by the fingering 8 2 for the last two eighth-notes, the left hand will
mark the first eighth- note of each measure better than if the fingering were 2 1 instead.
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a) For hands unable to stretch far .. a drawback commonly outweighed by the advantage of greater mobil-

3.

ity — the following fingering of the higher part may be tried: %

b) A ritardando would be the more superfluous here as being embodied, so to say, in the movement itself
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a) In the eight measures following, the right and left hands might be contrasted, the former playing lightly, the latter

firmly; the interpretation of the Master’s many humorous conceits must be left to the taste of the educated player, and
may properly vary with the individual mood.

b) The Zegaro and the quickly following non /egato are expressly directed in the original. Parietas delectat.
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a) The player should carefully follow the variations in the thematic accompaniment (which should be studied by itself),
according as the left hand crosses the right or stays in its natural position.
b) In case the left hand is unable to execute the sudden long leap back to the bass side without prejudice to dis-

tinctness or to the smoothness of the movement, the right hand may take the “ticklish” last eighth-note, in this
7 b

wise: 3he=
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a) As the arpeggio’d chord must sound, above all things, very loud and penetrative; the following execution with
both hands at once is-recommended:
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