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SONATA

in G minor Ludwig van Beethoven

Op. 49, No. 1

Abbreviations: M. T, signifies Main Theme; S.T., Sub Theme; C1. T, Closing Theme; D. G., Development-group;
R., Return; Tr, Transition; Md.T., Mid-Theme; Ep., Episode; App., Appendix.
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a) #nfp signifies: the first note xf, the following ones p.
b) With the comma we indicate places where the player must perceptibly mark the end of a rhythmic group
or section, by lifting the last note just before its time-value expires, although the composer wrote no rest.

d) The left hand more subdued than the right, but still accenting the first of each pair of 16th- notes

(i. e.:the bass notes proper) somewhat more than the second.
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f) Here and in the next measure the left hand should accent only the first note in each group of 16th:notes
somewhat more than the others, but in all cases less than the soprano.

g) As at d)

h) In these three measures as at f)
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a) As at (f) on the preceding Page
S
b T
¢) The left hand here again more subdued than the right.
d) As at @).

€) In these twelve measures the first and third notes in each group of 16th notes should be made somewhat
more prominent than the other notes, yet always in subordination to the melody, excepting the tones marked >



-~

M.T. . .-
0| ] = ’ = ’ .j/\ — ﬁr-'- /—/:_\
] o
- - 1] _|[ 7L '_# ’ Dl of !
] £en Wid oy o ] T F F 9
NSV oY ! et & + = E N
y = |7 f e
w:;:&&ﬁj »
s . i ﬂ‘? 5 13 g P ;— L
—— — T — e ] Vi & =T f

P 5 1 1 p 2 3

0 129 g2 431 21 * e8¢ sl 23 o
vt .Ep—-?—#;—p # ! r=

78 O 70 4 i I B i —

. ‘E ! ’ 2 9

yo v o 70 *Tﬁ [r)r
. oA — Z | S —

= %\-/7”///“\'3} >&/ >\‘——J'¢i-——”‘I 7

crese.

= [Z
3 b% 3 5 sff
. £ N e T LI
oy L 3 3 2
M% e ——
: = PeeEiEssa=s
/——?ﬁ R — f /"—\\p dim. V4 ﬁo,l/(f—-’“‘z_\
b - I Sttt o): P ﬁﬁ) 5 3 g3 Pf}'}" H.;
& 1 ¢ 2 14 7 L d r°2 4
.7 9
T = iy ; ﬁ =
s b1z ;_'.F} T ¥ et o gy 12 1
1 T - 7 4 F f ?1‘ .
ey —— C— L
e.0 @ P . R e crese.
. o g Rz ) tﬁﬁ )
hdl W/ J 1 ? 1 :ﬁ" I' L_‘[’_ I ! —11 “?: T f IF‘ F&i\#ﬁ
143212 m
. CITHRS
] v/i’ 3 3 /”\d)z—mq © g P12 3.1 R
&> Q:&:ﬁ:%_ii’j;% —ait e ,:#:FFW
d P

. o
-

]

)
e
2

a)
b)
c)
4
e)

D

f)

o a-" # _ 2 1 | 1[‘22
b ————= = i — i
o fo . ]
J . — B . ST #__f/ll ) .
o 1—% |.3 o - 3 ] fi - - e
e e ESS=Es = = r

From here through the next 6 measures the left hand, having the melody, should predominate over the right,
and, where it has 2 tones, chiefly accentuate the higher one.

As on first Page.
The next 5 measures as on first Page.

N —
Doubtless literally meant neither for @ nor for: % but %

This and the following turns again as on first Page.
From here onward as on second Page.
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