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Allegretto moderato. (J - 108)
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@) The principal theme of the Rondo includes the first bass note, and must be literally conceived in its
entirety__ as invented in accord with and inspired by the character of the pianoforte_ as here written
down on the lower staff in the form of a part for the left hand. The proper interpretation of the move-
ment as a whole depends on this preliminary conception.
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this is to employ the same finger on both notes (i. e., the fifth).
b® A smooth legals in octave- playing is best attained, not by an elaborate change of fingers at points

of rest, but by the appropriate quiet carriage of the whole hand. Assiduous practice is of course an es-
sential condition for the attainment of the requisite skill.



a) The following facilitated reading will perhaps be welcome to small hands tired by the preceding trill:

b
35—
-

£ > ) — = /\. TN
EE =7 s e EEE = 4;‘3%7#37 T L;;ﬂ ; iqh-ih:‘f) #¢;:73
. K
- ~ y ! - = = = e |
ER4 E4 4 3 2 3 =34 3+ 3 5T




414

(J:UG.)
—) == S T B
CRE i Siaimian — s S e
e e | —
- ‘ —r— S '
Pl EEET £ .t s
I ._,. e 22 E £ 2 o 2
i‘_—ﬁxlg, i i —
- e e
= - i T ! | I
= e |

$
$
Y
$
$
$
$
%

5
L1
*
<, e
D Eie
Senn

&

e
ol
'y
|
Y|
|
|
'y
Y
'y
|
|
4

i

H_

M

=
err S

M

"E A A4 5 i'jﬁ;l-

54 2 5

-

)
4 & -4

=

1T—4— 1T

O 1 | | R 1! L I
. & (]
non legatn, 15 / ﬁ /

?ﬁ‘;

&S
1Y
T

oProe £20
i

| ——— I

' P

14321 4
de -

~®
_n Y

% _ f ? N T S % T pffee oo

e

a) Play the entire episode in A-minor with considerable passion, and take good care that the triplet-figures di-
vided between the two hands are unmistakably brought out as such. __ With reference to the acceleration of
tempo, the G-minor episode in the Finale of the Third Symphony (Eroica) presents a similar case.
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a) Compare directions for executing the same passage on page 413, top.
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a) Although the second secondary subject (C-minor), like the first (A-minor), must be played with energy
and fire throughout, this requirement by no means excludes those details of shading which the undulation of
the triplet- figure dictates to the natural pulsation of musical emotion
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©) Anyone who till now may not quite have comprehended Note a) at the beginning of the Rondt; (p.411), can hardly fail,
while following the bass in the next 27 measures, to be convinced of its correctness. At the same time; the distinction
between the staccato’d eighth-notes and quarter-notes should be strictly observed.
d) Zspressivo” By the signs —= = at every other bar the Editor renders plain the above direction by the Author.
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a) The /egato slur written here by the composer properly calls for a /egatissimo; for all that precedes and fol-
lows must also self-evidently be played Zegato.
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a) The almost 30-measure “stretta” continued here, and beginning on the preceding page, requires such a fin-
ished technique, that an ordinary player may possibly give out when only half-way through. A slackening of the
speed being inadmissible under any circumstances, and the strength of the right hand, moreover, being far more
taxed than that of the left, the figures for which are “handier” to play, the Editor suggests that a player other-
wise unable to finish may transform the triplets in 16th-notes to simple 16th-note figures of the following form:
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a) The g//ssand/ in octaves with both hands, and pZewn/ssimo besides, are impracticable on our modern grands
with “English” action. The Editor alters these passages as follows, and finds the effect not at variance with
the composer’s intention.
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a) In conjunction with the acce/erando advocated by the Editor, the trill may (in fact must)

time - value of eighth-notes in its execution:

b) The following mode of execution appears to us
most appropriate, as combining the greatest sonority
with the animation of the movement:
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