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a) Andante con moto. ()= 100 -108.)
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a) This movement is ordinarily played as much too fast as the Finale is take\ﬁ/too slow. But “andante”
means moving, and, With “con mofo) even jflowzng. The addition, however, may also be understood here
as meaning that a rigid adherence to the tempo throughout the movement should be avoided __ e. g., that
perhaps the second Variation, and at any rate the third, may be slightly accelerated. But any unrestful-
ness in the several numbers would disturb the contemplative character which distinguishes this middle
movement, and which demands a lofty simplicity of interpretation equally remote from emotional senti-
mentality and cool indifference.

b) The slurs added by the Editor are intended less to indicate the /egufo, which is here a matter of
course, than to clearly set forth the proper phrasing of the melody. It is evident that the eighth.notebb
in meas.? deserves stronger emphasis than the quarter-note b in meas.1; and that the b® in meas.6 re-
quires a similar accentuation__ the melody wanders over, as it were, into the bass. In the second part
great attention must be paid to correct shading (precisely the same reading is necessary in Var. 2 and 3),
and the structure of the period attentively analyzed; the “fore-phrase” has two parallel sections of two
measures each, the “after-phrase” has four measures, and is to be played “in one_breath?
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¢) For the better execution of the legafo, divide the parts as follows:i T~ i
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d) Let the right hand play quite without expression_ mechanically, so to speak__ while strictly observ-

ing the tinme-value of each note; the left, on the contrary, very expressively, and /egatissimo.

The player must rely on his touch to display the wondrous poetic beauty of this Variation, and to
render it sufficiently euphonious without endeavoring to bemask the wierd harshnesses in the coincident
progression of the parts.
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a) This Variation would sound very dry, should the player not employ the peculiar pianoforte - effect ob-
tained by treating the separate tones like sustained parts; purity of harmony must of course still be

preserved:
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a) The transition to a (but shghtly) more animated tempo must be effected in the very beginning of this
measure. The use of the pedal is permissible, in this and the preceding Variation, to an extent not -in-
terfering with distinctness. Do not play the figures with an extreme /eg«’o; what is called the pearly”touch
is peculiarly appropriate here. At the very beginning, the player was cautioned against an over-expressive de -
livery of the melody; strong emotion, but carefully kept within bounds, is fitting to the preceding Var. alone.
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cellist would employ.
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a) Play the highest parts pcenn, executing the bass in a wmesso furfe such as a freely improvising violon-
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The pianist should study the peculiar tone of the low violoncello - strings.
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a) The last .hord but one may be arpeggio’d very slowly and dreamily, the last must sound, above all

things, energetic.

The length of the hold depends upon the sonority of the instrument.
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