Allegro assai. (J-138)
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a) There must be no /egafo between the first and second measures; and the slurs must be observed as literally

throughout as the distinction between eighth-notes and quarter -notes in the cesura.
b) The left hand must play this passage throughout with great expression and animation. Touching the fluttering
figures in the right hand, always be careful rightly to detach the second note of each little group from the first of

the following group.

¢) The thematic affinity between @ and % must be noted by the player. The abbreviation of the second
~

16th-note recommended in the foregoing Note must not be exaggerated here, evenness in the alternate relief of one

hand by the other being of greater importance.
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a) The longer of the two slurs is intended merely to mark the boundaries of each melodic phrase.

b) Although the humoristic alternation of major and minor should have an unexpected and striking effect, this
must not occasion the hands to take their leaps with undue haste. An imperceptible pause is far more ad-
missible than a mathematically exact&__a_‘nd perforce noisy return of the hands. The right hand, in case of need, might

take the A# belonging to the left: %—
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a) Scrupulously observe the phrasing of the bass, and learn to execute the eleventh A§-D# with a glide.

b) It is manifest, that the “ticklish” passage of the ensuing 14 measures can not be perfectly well played from the
notes, but only from memory. Memorizing is facilitated by the slurs added by the Editor. First study the first
4 -measure period by itself, then the next-following pair of measures (consisting of a repetition of one and the
same measure, which is easily learned, and reappears an octave lower after two transitional measures); measures
11 and 1R are easy to remember, if the left hand play§ with melodic expression as indicated by =< = ; measures

13 and 14 present no difficulty.
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a) The forfe need not appezr singular because the Author wrote the direction pp at the analogous passage of the theme
on the tonic. The position of the tones in the scale is now different, and Beethoven often embodies the principle of
rariatio delectat in pieces, more especially, of a humoristic character.
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a) Comp. Note a) on page 491.
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a) This passage is still more “ticklish” than the similar one on the last page. “Mutatis mutandis”_there being 16 meas-
ures here instead of 14 _ the remarks found there in Note a)..are applicable here as well.

b) The accents added by the Editor, which must of course be marked without harshness in performance, will afford a
serviceable mnemo-technical support”for the learner during study. :

©) This after-phrase, and that following in piaxo, should be played rather more tranquilly than the forfe forephrase.
A /egato in the soprano-is more requisite than in the lower part; the thumb may therefore be slightly lifted.
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&) Prolong the hold through two measures, but with a continually increasing rizerdando.

b) The following 4 measures might also be taken twice as fast.
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