Vz’vacf alla Mareia. 5lw 5| o

b)Lebhaft. Marschmiissig: (3=80) — F_i j E /<___.___‘

[ ecrese. |

b) As in Sonatas Op. 109 and 110, the continuity of the several movements cannot be interrupted by a consider-
able pause without weakening the psychological connection apparent in their very contrast. The direction
«“alla marcia” implies, as Herr von Lenz rightly observes, a requirement of vigorous and inflexible energy, es-
pecially with regard to the rhythmic execution.

¢) The Editor unhesitatingly assumes all responsibility for the arbitrary correction of the fourth eighth-note A
in the higher inner part to an after-striking 16th-note coincident with the other parts;_likewise for the radical mod-
ifications of the phrasing, which in all former editions was teeming with eareless errors pervertive of the
sense.



~

R4
“o >2 2/{}
- ,-;#g: .7 j._c 7S
. P
lr <
Sz
Ea. % -
) Yy 4 ¢
a) Ldr £ £ £ of 4 Fdr IR T
g YA CE e kel G, o Wi A W Bal 33—
T r' ] 3 T o o7 Y E—— .
> —! £ —= —— 5 e
Y p —_
31 S 2 2N
E N A te |® ® . fl 3hg:
o) L + ) 7 3 *
F e e e 2 e te e
A "‘
= ii
ﬁ.
4 8 4 = 3
/\./2—?.3 ?/—\ . M.F. 2;\} o ﬂ. 3 R
y . H,’.——FJ g u-'J' wa unpl:/ %
[ £an W/d . ! Vi b I N 0
o = E —— ; -
R 3
4 /\\ 3 Zé 21 2é eresc. E\/J
7 :‘ﬁ*m o s o
/‘i’; 5 : [EDal ]r oy 2—-/2 ': T : 1’ }\M'I'Fﬁ { i
N~— S~ .
A — = L —
3 5 —
a3
)| I P} D) . P oe KN l P ¢ o 5h
] 1 r A Vi 1 [ < - ry Vi } . ‘E,l# I\ '\ /
‘49_—‘..' { Y o+, Tl ,;”I' N’
I - L 4 N— S : -
0 : y ;u l 2 L ‘ : e __b . 4 7.}) PR
el e S e
— — —
37
T . ! == c
sPees = 3 2 3 b8 sgheaz Seha
D [ - =4 = & Lo 1 @ L
ARSI B 3203
pocchissimo  ritard. by @ lempo. 4 g_///\_\;
. T ~dim. \};J N bs” - ohbe £ 2 P
10 I K] \ e/ e N] 7Y ] ] 9]
. Y i - i Y — d 4 i i
> o Dl b S —]
7h ‘e 7° B ﬁ ‘/'L
S5 —  — | sempre legrato.
£ | = s —
%) V'bM 77 4 H— 72—
b — e e
2 T 3 & = | op 1 b U L
> 7§ = r K.
a) The trills in this measure and the next but one must begin on the auxiliary, if the player does not prefer

to change them to inverted mordents.

b) The composer’s direction, to make

the organ-point Db sound on audibly through 4 measures by raising the

dampers, has the disadvantage, it is true, of confusing the effect of the parts in canon; but here, as often elsewhere,sec-
ondary considerations must be sacrificed to essentials —the latter being here the sensuors tonal effect.
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a) The third triplet in the accompaniment must not coincide with the 16th-note in the Soprano.

ECRE;

ECHE

We embrace

this opportunity to advise an exact observance of the distinction between dotted eighth-notes and eighth-notes
accompanied by a 16th_rest.
b) In all probability the hold is meant to apply only to the close (after the second repeat).
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a) Whoever can see in this canon nothing but an ingenious “mathematical” combination, and is unable to warm to

the melodic grace of its charming arabesques, will do well to abstain altogether from playing it.

b) The phrasing added by the Editor mitigates, if exactly observed, the so-called harshnesses of the various “in-

harmonic relations” so as to make them imperceptible. The measure before the re-entrance of the theme demands,

in particular, a special study in style.

¢) Here, too, the Edifor begins the trill on the auxiliary G, at the same time imagining the preceding G> enharmon-

ically changed to F#. Executed thus: % it would sound somewhat dry.
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