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Allegro molto. (= 126
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a) Another “more convenient” fingering would leave room for apprehension that the two-measure slur might
be severed in the middle.

b) Here the Editor’s fingering must also, be carefully followed, as the only one leading to a proper phrasing
of the soprano. The accents in the third and fifth measures, which we have marked in conformity with the
first (i.e., the first after the repeat; in the peried, the third), are indispensable as supplying an intelligible
counterpoise to the syncopations in the bass.

¢) A sustained execution is recommended, to prevent tbis popular “fancy” from becoming trivial. The same
end is promoted by the crescendo before the F-minor (pZano subito.

d) Our fingering, which avoids using the thumb as far as possible, is promotive of a “cleaner” /egafo. The
left hand has to “fall in drops, so to speak; for the rest, a fine interpretation is exactly equivalent to a
painfully correct one (observing the note-values and the dynamic shadings).
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These 4 measures must glide away shadow -like; any trace of delay must be avoided,

——

AA . m.l AA . ofo ﬂ . oo
X VERRERRY I R A SITTRRRNRL N cts, LS IR VITRIRRRLARELS e
B YRR Ay YETR el &L
ﬁ 2 S »
- Y
u
las)ld <N | v < W e
& e > ™ ® _ e «y
x xR
3R Py ' o) |
el @] il A
3. — * R L m__b 21:n 5 L
. n %w .
e W e =3 b S \ai e -
L Y 'rl | Y
Y &1 o * n4ﬁ o oe 3
| W& | o v <
" BN né] g i i e
9 P o g i
ol
L il ceq ||
o Lo @l oy ||| Q] oL o
bl n¢| n ¢l &l
i & —& .k
¢/ i e | o4 4
i =
8 ol o OI! L1
¢ o ’,ﬁll N <N
o 2 S B
. | o ~al] alel
o ™ wéll g ] ot = @]
il 3 "
ol QL <l o] @l el |||
¢ T weLl]
o g ® e well R, 3% |4 e &5 M
ol YR e
| L YEE
4! (@] | NI - ]l - QE_
Y| el ceql L] 2
oLl TTe L YEET !# | YERE! e YN
( ] |\ “\( (
.\ RN 14 i L. N _]
L”,n.ﬂu ~h ;mwnv s i |n.wu ;mwu mw
AN RECN T LN 1 T T4
N N e AN N AN
e S~ S

1
1
hdl O/

hl CEN AR

a) To avoid a disturbing break in the movement it is a good plan also to take the first note F with the

last note d®b sustained (prolonged) through one or two measures.
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a) In performing this movement, the Editor repeats here from the beginning. Such a prolongation of the In-
termezzo seems to him still more desirable here—in view of the impression made on the hearer — than in
Sonata Op.106 (compare remarks on this point in the latter).

b) Notice particularly, that the strong measure (as part of the period) falls on the rest, so that all the ca-

dence-chords have the effect of syncopations.
¢) To render the transition to the Adagio still more perceptible in an acoustic sense, as well, the Editor

plays it thus: e Adagio.
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The right hand relieves the left of the f! without restriking.
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